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Annotations indicate: a = actor/actress; d = director; f = film; m = musician; p = producer; 


s = screenwriter; tv = television series 


1776 f (d Peter D. Hunt, 1972) 
Tashiro, Charles. “When History Films (Try to) 
Become Paintings.” 35:3, spring 1996: 19-33. 


Abel, Richard 
Abel, Richard. “Pathé Goes to Town: French 
Films Create a Market for the Nickelodeon.” 
35:1, fall 1995: 3-26. 

Why did cinema emerge as a viable industry 
in the United States between 1903 and 1906? 
Story films, rental exchanges, family vaudeville 
houses—all were important. Yet the most signifi- 
cant “condition of emergence,” especially for 
nickelodeon, was the quantity and quality of 
Pathé “red rooster” films sold on the American 
market. 


Aliens f (d James Cameron, 1986) 
Brown, Jeffrey A. “Gender and the Action Hero- 
ine: Hardbodies and the Point of No Return.” 
35:3, spring 1996: 52-71. 


Allen, Robert C. 

Allen, Robert C. “Dialogue: Response to Ben 
Singer's ‘Manhattan Nickelodeons’: ‘O Iowa!’ or 
Manhattan Myopia.” 35:3, spring 1996: 75-103. 


Avildsen, John G. d 

Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Bernstein, Matthew 

Bernstein, Matthew. “A Tale of Three Cities: 
The Banning of Scarlet Street.” 35:1, fall 1995: 
27-52. 

Using archival materials and newspaper ac- 
counts, this essay examines the strategies Univer- 
sal Pictures deployed, informally and formally, to 
counter the bannings of Scarlet Street (1945) in 
three different locales: New York State, Milwau- 
kee, and Atlanta. These disputes are also treated 
as symptomatic of Hollywood's uncertain status 
in post-World War II America. 


Badham, John d 

Brown, Jeffrey A. “Gender and the Action Hero- 
ine: Hardbodies and the Point of No Return.” 
35:3, spring 1996: 52-71. 


Bick, Ilsa J. 

Bick, Ilsa J. “Boys in Space: Star Trek, Latency, 
and the Neverending Story.” 35:2, winter 1996: 
43-60. 

This analysis interrogates the original series 
Star Trek and its six spinoff films by elucidating 
its developmental structure (latency) and uncon- 
scious fantasies supportive of this structure. Sug- 
gestions are made regarding the impact of this 
structure and these fantasies on fandom and par- 
allel histories constituted of simulacra. 


Block, Mitchell d 

Kitzen, Dirk. “When Is a Documentary?: Docu- 
mentary as a Form of Reception.” 35:1, fall 1995: 
81-102. 


Boddy, William 

Boddy, William. “Approaching The Untouchables: 
Social Science and Moral Panics in Early Sixties 
Television.” 35:4, summer 1996: 70-87. 

Tis article is an examination of the role of 
the American television series The Untouchables 
in the public and congressional debates over tele- 
vision violence in the early 1960s. An analysis of 
the television violence controversies is used to in- 
vestigate the changing modes of production of 
prime-time programming as well as the larger in- 
stitutional and social scientific reconceptualiza- 
tions of the television audience. 


Body and Soul f (d Robert Rossen, 
1947) 

Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Boyz N the Hood f (d John Singleton, 
1991) 

Massood, Paula J. “Mapping the Hood: The Ge- 
nealogy of City Space in Boyz N the Hood and 
Menace II Society.” 35:2, winter 1996: 85-97. 


Brauerhoch, Annette 
Brauerhoch, Annette. “Mixed Emotions: Mom- 
mie Dearest—Between Melodrama and Horror.” 
35:1, fall 1995: 53-64. 

In Frank Perry’s film Mommie Dearest, fun- 
damental psychological anxieties concerning the 
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Annotations indicate: a = actor/actress; d = director; f = film; m = musician; p = producer; 


s = screenwriter; tv = television series 


1776 f (d Peter D. Hunt, 1972) 
Tashiro, Charles. “When History Films (Try to) 
Become Paintings.” 35:3, spring 1996: 19-33. 


Abel, Richard 
Abel, Richard. “Pathé Goes to Town: French 
Films Create a Market for the Nickelodeon.” 
35:1, fall 1995: 3-26. 

Why did cinema emerge as a viable industry 
in the United States between 1903 and 1906? 
Story films, rental exchanges, family vaudeville 
houses—all were important. Yet the most signifi- 
cant “condition of emergence,” especially for 
nickelodeon, was the quantity and quality of 
Pathé “red rooster” films sold on the American 
market. 


Aliens f (d James Cameron, 1986) 
Brown, Jeffrey A. “Gender and the Action Hero- 
ine: Hardbodies and the Point of No Return.” 
35:3, spring 1996: 52-71. 


Allen, Robert C. 

Allen, Robert C. “Dialogue: Response to Ben 
Singer's ‘Manhattan Nickelodeons’: ‘O Iowa!’ or 
Manhattan Myopia.” 35:3, spring 1996: 75-103. 


Avildsen, John G. d 

Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Bernstein, Matthew 

Bernstein, Matthew. “A Tale of Three Cities: 
The Banning of Scarlet Street.” 35:1, fall 1995: 
27-52. 

Using archival materials and newspaper ac- 
counts, this essay examines the strategies Univer- 
sal Pictures deployed, informally and formally, to 
counter the bannings of Scarlet Street (1945) in 
three different locales: New York State, Milwau- 
kee, and Atlanta. These disputes are also treated 
as symptomatic of Hollywood's uncertain status 
in post-World War II America. 


Badham, John d 

Brown, Jeffrey A. “Gender and the Action Hero- 
ine: Hardbodies and the Point of No Return.” 
35:3, spring 1996: 52-71. 


Bick, Ilsa J. 

Bick, Ilsa J. “Boys in Space: Star Trek, Latency, 
and the Neverending Story.” 35:2, winter 1996: 
43-60. 

This analysis interrogates the original series 
Star Trek and its six spinoff films by elucidating 
its developmental structure (latency) and uncon- 
scious fantasies supportive of this structure. Sug- 
gestions are made regarding the impact of this 
structure and these fantasies on fandom and par- 
allel histories constituted of simulacra. 


Block, Mitchell d 

Kitzen, Dirk. “When Is a Documentary?: Docu- 
mentary as a Form of Reception.” 35:1, fall 1995: 
81-102. 


Boddy, William 

Boddy, William. “Approaching The Untouchables: 
Social Science and Moral Panics in Early Sixties 
Television.” 35:4, summer 1996: 70-87. 

Tis article is an examination of the role of 
the American television series The Untouchables 
in the public and congressional debates over tele- 
vision violence in the early 1960s. An analysis of 
the television violence controversies is used to in- 
vestigate the changing modes of production of 
prime-time programming as well as the larger in- 
stitutional and social scientific reconceptualiza- 
tions of the television audience. 


Body and Soul f (d Robert Rossen, 
1947) 

Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Boyz N the Hood f (d John Singleton, 
1991) 

Massood, Paula J. “Mapping the Hood: The Ge- 
nealogy of City Space in Boyz N the Hood and 
Menace II Society.” 35:2, winter 1996: 85-97. 


Brauerhoch, Annette 
Brauerhoch, Annette. “Mixed Emotions: Mom- 
mie Dearest—Between Melodrama and Horror.” 
35:1, fall 1995: 53-64. 

In Frank Perry’s film Mommie Dearest, fun- 
damental psychological anxieties concerning the 
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“realness” of motherly love are played out around 
a figure connoting “unrealness”: the female star. 
Motherly authority, experienced as a child, is, 
through the film’s upsetting employment of a 
genre mix between melodrama and the horror 


film, distorted and denied. 


Brown, Jeffrey A. 

Brown, Jeffrey A. “Gender and the Action Hero- 
ine: Hardbodies and the Point of No Return.” 
35:3, spring 1996: 52-71. 

The emergence of the tough heroine in early 
1990s action films is traced. The character is read 
as a performance of masculinity in Aliens and 
Terminator, and then a reinscription of a femi- 
nine masquerade in Point of No Return. Critic re- 
liance on gender binarism is discussed. 


Cameron, James d 
Brown, Jeffrey A. “Gender and the Action Hero- 
ine: Hardbodies and the Point of No Return.” 
35:3, spring 1996: 52-71 


Capra, Frank d 

Smoodin, Eric. “ ‘Compulsory’ Viewing for Every 
Citizen: Mr. Smith and the Rhetoric of Recep- 
tion.” 35:2, winter 1996: 3-23. 


Chan Is Missing f (d Wayne Wang, 
1982) 

Feng, Peter. “Being Chinese American, Becom- 
ing Asian American: Chan Is Missing.” 35:4, 
summer 1996: 88-118. 


City for Conquest f (d Anatole Litvak, 
1940) 

Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Cook, the Thief, His Wife, and Her 
Lover, The f (d Peter Greenaway, 1990) 
Rollins, Nita. “Greenway-Gaultier: Old Masters, 
Fashion Slaves.” 35:1, fall 1995: 65-80. 


Crawford, Joan a 
Brauerhoch, Annette. “Mixed Emotions: Mom- 
mie Dearest—Between Melodrama and Horror.” 
35:1, fall 1995: 53-64. 


Curtiz, Michael d 
Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


de Gastyne, Marco d 

O’Brien, Charles. “Rethinking National Cinema: 
Dreyer’s La Passion de Jeanne d’Arc and the Aca- 
demic Aesthetic.” 35:4, summer 1996: 3-30. 


Deivert, Burt 
Deivert, Burt. “Shots in Cyperspace: Film Re- 
search on the Internet.” 35:1, fall 1995: 103-24. 
This article acquaints novices and seasoned 
users of the Internet with some of the resources 
available for film scholars in various domains of 
cyberspace. The plethora of discussion lists, 
usenet groups, and World Wide Web sites should 
convince any film buff or serious student of cin- 
ema to roam the Net in search of contacts, dis- 
cussions, and useful information. 


Desiree f (d Henry Koster, 1954 
Tashiro, Charles. “When History Films (Try to) 
Become Paintings.” 35:3, spring 1996: 19-33. 


Dieterle, William d 
Tashiro, Charles. “When History Films (Try to) 
Become Paintings.” 35:3, spring 1996: 19-33. 


Dreyer, Carl Theodor d 

O’Brien, Charles. “Rethinking National Cinema: 
Dreyer’s La Passion de Jeanne d’Arc and the Aca- 
demic Aesthetic.” 35:4, summer 1996: 3-30. 


Dunaway, Faye a 
Brauerhoch, Annette. “Mixed Emotions: Mom- 
mie Dearest—Between Melodrama and Horror.” 
35:1, fall 1995: 53-64. 


Eitzen, Dirk 

Eitzen, Dirk. “When Is a Documentary?: Docu- 
mentary as a Form of Reception.” 35:1, fall 1995: 
81-102. 

This article defines documentary as any mo- 
tion picture or any part of one that is susceptible 
to the question, “Might it be lying?” It goes on to 
demonstrate how this definition conforms to the 
rather fuzzy boundary between fiction and non- 
fiction that documentary viewers carry around in 


their heads. 


Elvira Madigan f (d Bo Widerberg, 1967 
Tashiro, Charles. “When History Films (Try to) 
Become Paintings.” 35:3, spring 1996: 19-33. 
Feng, Peter 

Feng, Peter. “Being Chinese American, Becom- 
ing Asian American: Chan Is Missing.” 35:4, 
summer 1996: 88-118. 
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While searching for a missing friend, the 
characters in Wayne Wang’s first film discover 
that nobody agrees on who Chan was. This paper 
argues that Wang, in discoursing on the hetero- 
geneity of Chinese American identities, paves the 
way for a fluid notion of how Asian American 
subjectivities are constructed. 


Freed, Arthur p 

Tinkcom, Matthew. “Working Like a Homo- 
sexual: Camp Visual Codes and the Labor of Gay 
Subjects in the MGM Freed Unit.” 35:2, winter 
1996; 24-42. 


Golden Boy f (d Rouben Mamoulian, 
1939 

Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Greenaway, Peter d 


Rollins, Nita. “Greenway-Gaultier: Old Masters, 
Fashion Slaves.” 35:1, fall 1995: 65-80. 


Grindon, Leger 

Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 

This article is a study of the boxer and 
boxing in Hollywood fiction film from 1930. 
The essay focuses upon the principal generic 
conflicts, the master plot, characterization, set- 
ting, genre history, and typical emotional re- 
sponse. 


Hard Times f (d Walter Hill, 1975) 
Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Higashi, Sumiko 

Higashi, Sumiko. “Dialogue: Response to Ben 
Singer's ‘Manhattan Nickelodeons.’ ” 35:3, spring 
1996: 72-74. 


Hill, Walter d 

Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Hughes, Albert d 

Massood, Paula J. “Mapping the Hood: The Ge- 
nealogy of City Space in Boyz N the Hood and 
Menace II Society.” 35:2, winter 1996: 85-97. 


Hughes, Allen d 

Massood, Paula J. “Mapping the Hood: The Ge- 
nealogy of City Space in Boyz N the Hood and 
Menace II Society.” 35:2, winter 1996: 85-97. 


Hunt, Peter D. d 
Tashiro, Charles. “When History Films (Try to) 
Become Paintings.” 35:3, spring 1996: 19-33. 


Johnny Guitar f (d Nicholas Ray, 1954) 
Peterson, Jennifer. “The Competing Tunes of 
Johnny Guitar: Liberalism, Sexuality, Masquer- 
ade.” 35:3, spring 1996: 3-18. 


Joyrich, Lynne 

Joyrich, Lynne. “Feminist Enterprise? Star Trek: 
The Next Generation and the Occupation of 
Femininity.” 35:2, winter 1996: 61-84. 

This essay considers the representation on 
gender in Star Trek: The Next Generation in re- 
lation to the program’s historical and “televisual” 
context; exploring the show’s figuration of femi- 
nine receptivity, it suggests how television may 
inscribe notions of viewer reception into its very 
texts and discusses the implications of this for 
feminism and television studies. 


Juarez f (d William Dieterle, 1939) 
Tashiro, Charles. “When History Films (Try to) 
Become Paintings.” 35:3, spring 1996: 19-33. 


Kepley, Vance, Jr. 

Kepley, Vance, Jr. “The First Perestroika: Soviet 
Cinema under the First Five-Year Plan.” 35:4, 
summer 1996: 31-53. 

The institutions of Soviet cinema were fun- 
damentally reorganized under Stalin’s First Five- 
Year Plan (1928-1932). Soviet studios were 
moved from a market system of operations to a 


_ system of central planning. The reorganization 


led to the bureaucratization of cinema affairs and 
a dramatic decline in productivity. 


Kid Galahad f (d Michael Curtiz, 1937) 
Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Koster, Henry d 

Tashiro, Charles. “When History Films (Try to) 
Become Paintings.” 35:3, spring 1996: 19-33. 
Lajmi, Kalpana d 

Subramanyam, Radha. “Class, Caste, and Gen- 
der in Subaltern Feminist Film Theory and 
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Praxis: An Analysis of Rudaali.” 35:3, spring 
1996: 34-51. 


Lang, Fritz d 
Bernstein, Matthew. “A Tale of Three Cities: The 
Banning of Scarlet Street.” 35:1, fall 1995: 27-52. 


Litvak, Anatole d 
Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Lust for Life f(d Vincente Minnelli, 1956) 
Tashiro, Charles. “When History Films (Try to) 
Become Paintings.” 35:3, spring 1996: 19-33. 


Mamoulian, Rouben d 

Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Massood, Paula J. 
Massood, Paula J. “Mapping the Hood: The Ge- 
nealogy of City Space in Boyz N the Hood and 
Menace II Society.” 35:2, winter 1996: 85-97. 
This essay examines the city as a signifying 
system in African American film. By comparing 
the hood to past representations of the city, it ar- 
gues that Boyz N the Hood and Menace IU Society 
show the hood as utopia and dystopia, a place of 
borders, and as a primary metaphor for African 
American experience. 


Menace Ii Society f (d Allen and Albert 
Hughes, 1993) 

Massood, Paula J. “Mapping the Hood: The Ge- 
nealogy of City Space in Boyz N the Hood and 
Menace II Society.” 35:2, winter 1996: 85-97. 


Merveilleuse Vie de Jeanne d’Arc, La f 
(d Marco de Gastyne, 1929) 

O’Brien, Charles. “Rethinking National Cinema: 
Dreyer’s La Passion de Jeanne d’Arc and the Aca- 
demic Aesthetic.” 35:4, summer 1996: 3-30. 


Meyer, Nicholas d 

Bick, Ilsa J. “Boys in Space: Star Trek, Latency, 
and the Neverending Story.” 35:2, winter 1996: 
43-60. 


Minnelli, Vincente d 

Tinkcom, Matthew. “Working Like a Homo- 
sexual: Camp Visual Codes and the Labor of Gay 
Subjects in the MGM Freed Unit.” 35:2, winter 
1996: 24-42. 


Tashiro, Charles. “When History Films (Try to) 
Become Paintings.” 35:3, spring 1996: 19-33. 


Mr. Smith Goes to Washington f (d 
Frank Capra, 1939) 

Smoodin, Eric. “ ‘Compulsory’ Viewing for Every 
Citizen: Mr. Smith and the Rhetoric of Recep- 
tion.” 35:2, winter 1996: 3-23. 


Mommie Dearest f (d Frank Perry, 1981) 
Brauerhoch, Annette. “Mixed Emotions: Mom- 
mie Dearest—Between Melodrama and Horror.” 
35:1, fali 1995: 53-64. 


Nimoy, Leonard a, d 
Bick, Ilsa J. “Boys in Space: Star Trek, Latency, and 
the Neverending Story.” 35:2, winter 1996: 43-60. 


No Lies f (d Mitchell Block, 1973) 

Eitzen, Dirk. “When Is a Documentary?: Docu- 
mentary as a Form of Reception.” 35:1, fall 1995: 
81-102. 


O’Brien, Charles 
O’Brien, Charles. “Rethinking National Cinema: 
Dreyer’s La Passion de Jeanne d’Arc and the Aca- 
demic Aesthetic.” 35:4, summer 1996: 3-30. 
This article locates Carl Dreyer’s La Passion 
de Jeanne d’Arc (1928) within certain historical 
contexts in order to argue for revision of the es- 
tablished historiography of national cinema. Of 
special concern are notions of film style implicit 
in criticla commentary on La Passion de Jeanne 
dArc and also on La Merveilleuse Vie de Jeanne 
d’Arc (1929), a competing superproduction. Such 
a comparison raises questions concerning the ten- 
dency in film historiography to reduce the major 
film styles of the 1920s to the most apparently 
counter-Hollywood of avant-garde practices. 


Passion de Jeanne d’Arc, La f (d Carl 
Theodor Dreyer, 1928) 

O’Brien, Charles. “Rethinking National Cinema: 
Dreyer’s La Passion de Jeanne d’Arc and the Aca- 
demic Aesthetic.” 35:4, summer 1996: 3-30. 


Perry, Frank d 
Brauerhoch, Annette. “Mixed Emotions: Mom- 


mie Dearest—Between Melodrama and Horror.” 
35:1, fall 1995: 53-64. 


Peterson, Jennifer 

Peterson, Jennifer. “The Competing Tunes of 
Johnny Guitar: Liberalism, Sexuality, Masquer- 
ade.” 35:3, spring 1996: 3-18. 
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Johnny Guitar’s allegorical uses of politics 
and gender are higly contradictory. The film 
mounts a “liberal” critique of McCarthyism 
which is undermined by its binary politics that 
merely shifts blame onto another 1950s bad 
object: repression in the form of a sexual patho- 
logical woman. This apparent misogyny is tem- 
pered by other characters’ performance of Joan 
Riviere’s masquerade, which ultimately validates 
a playful gender mobility. 


Pirate, The f(d Vincente Minnelli, 1948) 
Tinkcom, Matthew. “Working Like a Homo- 
sexual: Camp Visual Codes and the Labor of Gay 
Subjects in the MGM Freed Unit.” 35:2, winter 
1996: 24-42. 


Point of No Return f (d John Badham, 
1993) 

Brown, Jeffrey A. “Gender and the Action Hero- 
ine: Hardbodies and the Point of No Return.” 
35:3, spring 1996: 52-71. 


Ray, Nicholas d 

Peterson, Jennifer. “The Competing Tunes of 
Johnny Guitar: Liberalism, Sexuality, Masquer- 
ade.” 35:3, spring 1996: 3-18. 


Rocky f (d John G. Avildsen, 1976) 
Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Rollins, Nita 
Rollins, Nita. “Greenway-Gaultier: Old Masters, 
Fashion Slaves.” 35:1, fall 1995: 65-80. 
Jean-Paul Gaultier’s costume designs in Pe- 
ter Greenway’s The Cook, the Thief, His Wife, 
and Her Lover are not an unequivocal class cri- 
tique that completely serves Greenaway’s alle- 
gory of late capitalism’s evils. The designs 
deconstruct the gangster’s claims to social supe- 
riority first through references to the physically 
constructive feminine fashions and the male 
burgher class attire of (primarily) seventeenth- 
century Holland and second through Gaultier’s 
own “punk” reputation. Nevertheless, these same 
designs empower the gangsters through what 
neo-Veblenian fashion theory calls “conspicuous 
outrage.” 


Rossen, Robert d 
Grindon, Leger. “Body and Soul: The Structure 


of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Rudaali f (d Kalpana Lajmi, 1992) 
Subramanyam, Radha. “Class, Caste, and Gen- 
der in Subaltern Feminist Film Theory and 
Praxis: An Analysis of Rudaali.” 35:3, spring 
1996: 34-51. 


Scarlet Street f (d Fritz Lang, 1945) 
Bernstein, Matthew. “A Tale of Three Cities: 
The Banning of Scarlet Street.” 35:1, fall 1995: 
27-52. 


Set-Up, The f (d Robert Wise, 1949) 
Grindon, Leger. “Body and Soul: The Structure 
of Meaning in the Boxing Film Genre.” 35:4, 
summer 1996: 54-69. 


Shatner, William a, d 

Bick, Ilsa J. “Boys in Space: Star Trek, Latency, 
and the Neverending Story.” 35:2, winter 1996: 
43-60. 


Singer, Ben 

Singer, Ben. “Addendum to Hypermedia as a 
Scholarly Tool.” 35:1, fall 1995: 125. 

Singer, Ben. “Dialogue: Response to Allen and 
Higashi: ‘New York, Just As I Pictured It ...’” 
35:3, spring 1996: 104-128. 


Singleton, John d 

Massood, Paula J. “Mapping the Hood: The Ge- 
nealogy of City Space in Boyz N the Hood and 
Menace II Society.” 35:2, winter 1996: 85-97. 


Smoodin, Eric 

Smoodin, Eric. “ ‘Compulsory’ Viewing for Every 
Citizen: Mr. Smith and the Rhetoric of Recep- 
tion.” 35:2, winter 1996: 3-23. 

This article historicizes classical era spec- 
tatorship through an analysis of the reception 
of Mr. Smith Goes To Washington during its 
1939-40 release, concentrating on the responses 
of U.S. moviegoers, uses of the film in shcools, 
and the governmental debate over the film’s for- 
eign distribution. 


Star Trek: The Motion Picture f (d Rob- 
ert Wise, 1979) 

Bick, Ilsa J. “Boys in Space: Star Trek, Latency, 
and the Neverending Story.” 35:2, winter 1996: 
43-60. 
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Star Trek Il: The Wrath of Khan f (d 
Nicholas Meyer, 1982) 

Bick, Ilsa J. “Boys in Space: Star Trek, Latency, 
and the Neverending Story.” 35:2, winter 1996: 
43-60. 


Star Trek Ill: The Search for Spock f (d 
Leonard Nimoy, 1984) 

Bick, Ilsa J. “Boys in Space: Star Trek, Latency, 
and the Neverending Story.” 35:2, winter 1996: 
43-60. 


Star Trek IV: The Voyage Home f (d Le- 
onard Nimoy, 1986) 

Bick, Ilsa J. “Boys in Space: Star Trek, Latency, 
and the Neverending Story.” 35:2, winter 1996: 
43-60. 


Star Trek V: The Final Frontier f (d Wil- 
liam Shatner, 1989) 

Bick, Ilsa J. “Boys in Space: Star Trek, Latency, 
and the Neverending Story.” 35:2, winter 1996: 
43-60. 


Star Trek VI: The Undiscovered Coun- 
try f(d Nicholas Meryer, 1991) 

Bick, Ilsa J. “Boys in Space: Star Trek, Latency, 
and the Neverending Story.” 35:2, winter 1996: 
43-60. 


Star Trek tv (1966-1969) 

Bick, Ilsa J. “Boys in Space: Star Trek, Latency, 
and the Neverending Story.” 35:2, winter 1996: 
43-60. 


Star Trek: The Next Generation tv 
(1987-1994) 

Bick, Ilsa J. “Boys in Space: Star Trek, Latency, 
and the Neverending Story.” 35:2, winter 1996: 
43-60. 


Subramanyam, Radha 

Subramanyam, Radha. “Class, Caste, and 
Gender in Subaltern Feminist Film Theory and 
Praxis: An Analysis of Rudaali.” 35:3, spring 
1996: 34-51. 

This article analyzes Rudaali (The Crier, 
1992), a film by an Indian woman filmmaker. It 
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